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An In-Depth Analys is
B
Point of View in One Book
The i:l:oini of view developed in Richard Peck’s 2001 New- fo U - A Lok Way rox Cicad

bery Medal winner, A Year Down Yondler, enables readers
to analyze the effectiveness of several of the purposes for

idDownionder,

Peck involves readers by meking them care about the boy
and the girl. Through the details he chooses to describe, we
have a strong feeling about the backgrounds, values, and
perspectives of the main characters, especially the feisty
grandmother,

In A Year Down Yonder, Peck focuses o 15-yearold
Mary Alice and her grandmother, who spend a year to-
gether during the recession of 1937. The book begins as

I father loses his job. Let us begin our discussion of point
Il of view with Lauber’s (1991) concern that q major pur-
| pose of point of view is to make readers care about the
characters and how the story will develop, A considerable
portion of Peck’s novel is told through Mary Alice’s point
of view. Most readers will immediately sympathize with her
| and understand her feelings when she thinks: “Oh, didn't |
| feel sorry for myself when the Wabash Railroad’s Blye Bird  cover from A Year Down Yonder, by Richard Peck. Cover art
I frain steamed info Grandma's fown, . . - My trunk thumped copyright © 2000 by Steve Cieslawski. Reprinted by permission
i out onto the platform from the baggage car ahead. There | of Penguin Putnam Books for Young Readers,

stood af the end of fhe world with all | had lef. Boolsie [her

cal] and my radio” (P-4). In the first chapfer, Peck develops

Mary Alice’s point of view about the fown as a place where mother’s actions, beliefs, and values. Early in the novel,
everyone knows everything about you, aboyt going to a  Peck describes Grandma's actions toward Halloween frick.
school where she knows nobody and where the students — sters, her inferpretation of being able to gather qll the nuts
do not want to make friends with o new girl they consider o, the ground in q neighbor’s yard, and her attitude fo.
a rich city girl, about missing her brother who always stuck  ward borrowing pumpkins from o neighbor's garden and

up for her, and about her view of her grandmother who  then baking them into pies fo donate to a school function

has definite opinions of her own and is considered nof only  We discover through Mary Alice’s point of view that “1o

feisty but also difficult to get along with, Grandma, Hallowsen wasn't so much trick-ortreat as if was
Tracing how Peck yses Mary Alice’s changing point vitiles and vengeance, Though she’d have called it justice”

of view about her grandmother is an interesting way fo (p. 38).

show the imporfence of point of view. Through Mary Alice's Peck continves to develop a plot that focuses on Mary

point of view, we understand how she goes from someone Alice’s growing understanding of and respect for her feisty
who fears her grandmother and does no want fo be with grandmother’s actions, beliefs, and valyes. By the end of
her to someone who understands and respects her grand-  the book, we as readers care about both Mary Alice and




her grandmother and what will happen to them. The close-
ness of the two characters is revealed when Mary Alice
leaves school during a tornado alert because she wants to
“come home” and make sure that her grandmother is all
right. This closeness is again reinforced when Mary Alice
realizes: “Sometimes | thought | was turning into her. | had
to watch out not to talk like her. And | was to cook like her
for all the years to come” (p. 123). This closeness is again
highlighted through Mary Alice's first-person point of view
when she declares, “’Grandma, | don’t want to go back to
Chicago. | want to stay here with you'” [p. 126).

' By developing this relationship through Mary Alice’s
point of view, Peck helps us understand the changes that al-
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low Mary Alice to progress from someone who thought she
was at the end of the world with no one to care about her
to a character who shows considerable love, respect, and
admiration for her grandmother. Peck’s last two pages are
situated in the future when, years later, Mary Alice returns ’
to her grandmother’s house to be married.

As students of children’s literature, you may wish to
consider how Peck uses point of view to develop charac-
terizations and plot in A Long Way From Chicago. Could
you predict any of the happenings in A Year Down Yonder?
Does Peck use any of the same techniques to develop point
of view in A long Way From Chicago?
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