;:‘)9

PROJECT MUSE'

Reassuring Readers: Winnie-the-Pooh

Stephen Canham

Children's Literature Association Quarterly, Volume 5, Number 3, Fall
1980, pp. 1-27 (Article)

Published by The Johns Hopkins University Press . .
DOI: 10.1353/chq.0.1462 g —

MLA CLITATION.

—anham, S4epnen,” Reassusina Readecs * Linalethe-2a
Onldeens Uilexatuce 4 D oo - .
z % L\ﬂ%gﬁmc\x— 55 PresociaR =0 QuCL.r‘*LC_r\\,J

» For additional information about this article
http://muse.jhu.edufjournals/cha/summary/v005/5.3.canham.html

dale occossed T\.12,15

Access provided by Virginja Polytechnic Inst. __ ACCESS_STATEMENT__ St.University _ ACCESS_STATEMENT__



CHILDREN'S LITERATURE ASSOCIATION

Anrival Confle
be Newbery A
Betsy Byars

The Nig |
was & Boston
Bodk. \Feature
‘Kuskin,\winr

£ditigns, mss.,\origina

Award, whose poe
f an 2
he last

ocal panel, consi§
earson, an author \and edito
§trator, and Jane Resh

itz, an i

Thomas, an duthor and crific
al Book Awards

offer a \Children't

utographing session &
party, the\March 23<29th meeting will
Theatre producti
of\ The Thre sketeers, and

ticle by \Alethed
Quarterly (Ve

ting of

Minheapol blic ggﬁg?riﬁeaﬁn'
ta Libraky,

the \Kerlan\Collecti
sity'of Minne
lan:éollection\spec

~ correspondence, \rel

24
books.\ Among th ;
\\cussioAg at the Copriference \will be\one”

on "The\Canon o
published in the la
another on-"Teachin
erature.g

e

\

jalizes

sthuart
hild
g Childre
s
S

» Karen

ho

FALL 1980

llutratieons fres
1939, B.F, Dutten|

‘Reassuring Readers:
“Winnie-the-Pool,

The world of Winnie-the-Pooh is
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an "unself-consclious" world, one

which 1s complete in and of itself,
a world of the imagination, of play
and distress, a world which is very
much a child's world, Reassurance
is one of the key values of this
world, one of the central, opera-
ting principles of the fiction.

It is reassuring, it ies consoling.
Inside its simplicity is an im-
pulse to reassure the reader (not
just the child), to tell us des-
pite the apparent confusion and
chaos of the world for those of us
with very little brain, there is
beauty, order, and harmony. That
all of life's crises, from dilu-~
vian disasters to friendlessness,
can and will turn out right. This
is reassuring, no doubt about it;
some would call it sentimental,
even downright false, but this is
the Hundred Acre Wood, not Los
Angeles. (cont. pe 23)
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POOH  (cont)

This impulse to reassure is
also fundamentally comic, in that
profound aspect of comedy which
recognizes creative, constructive
patterns beneath the often baff-
ling surface of events and actions.
It is upon this comic impulse that
the individual episodes and lar-
ger movement of the book depend.
Take the Woozle hunt, for in-
stance; it is funny to watch the
artless bumbling of Pooh and Piglet,
and those of us who have spent our
nights out snipe hunting, flash-
light and gunnysack in hand, can
chuckle (with chagrin or smugness)
at the errant hunters. But the
child and "young" adult may not
laugh, for this is, after all, an
adventure, one that seems to be
going rather badly for the heroes.
The calm surface of life in the
Hundred Acre Wood has been dis-
turbed--if it can be restored and.
the characters made to learn from
their experience, then we have a
comedy; 1if not, meaningless repe-
tition, confusion, and even tra-

gedy can result., Just as things
look their blackest, Christopher
Robin reveals himself (deus ex
machina) perched in a tree, able to
Sort It All Out and to greet Pooh
with "Silly old bear," his affec-
tionate, endearing phrase for the
toy he has made come alive. Chris-

topher Robin gently enlightens the A

misguided pair and, more importantly,
goothes the addled Pooh -- "You're G
the Best Bear in All the World.”

is nearly Luncheon Time. It is a
pattern repeated throughout the

7
Pooh brightens and recalls that it ofé; 7

book: Pooh in or involved with -Jfﬁléé?

Danger and Distress, Christopher |&~\.

Robin appearing to solve, rescue, &

and console. ©
Christopher Robin possesses

the abilit{ to think clearly and ™

act effectively in the world of the<— >

Hundred Acre Wood, to transform po- -

tential disaster to comic resolu- 7@3«
tion. He is, in one sense, the ana-g?_é;‘k

lytical, intelligent aspect of the

child, the complex, knowledgeable, - -

confident side of us. But, and we C

>
must not forget this, he is not a &— g

symbol but a boy, a loving, kind,
adventurous child.

Pooh, himself, is much more
than an engaging klutz, more than
foil for Christopher Robin's effi-
ciency, and it seems to me that it
is in this “moreness” that both his
enduring charm and his significance
lie. We all note and respect Pooh's
admirable childlike qualities, such
as his openness, his honesty, his
compassiony but I think he is even
more fundamentally like a child
than even these traits reveal.
Pooh is a bear of very little brain, (™
but of great feeling, and, even O
further, of great hunger. He is E;“
always involved with food, with ob- &
taining, sampling, and protecting “y
his precious honey (and it is pre- =
cious to him, which makes his birth?%f%
day gift to Eeyore, though slightly
abortive, so endearing). It is al- E;
most always time for a little some- =
thing, time to satisfy the unrelent-ﬁﬁzg
ing demands of the body. What child __
(or adult, for that matter) does notr§)
have to accommodate the needs of the o

|)© =M

spirit to the needs of the body? :j”“
25



And what better wa{ to represent
this demand than with a bear, one
of those voracious, hulkingly beau-
tiful creatures -- "0ld Eat-and-
Sleep," Jarrell calls his bear in
The Animal Family.l Notice how the
book begins: Pooh is sitting by
his tree, when he hears buzzing
bees. With the utter, uncalculated
golipsism of a hungry animal (and
2 wé are animals, like it or not), he
g;,pursuea the bees to their hive, re-
. gsourcefully, we might add. Of
course the quest is unsuccessful,
- in that it does not result in food,
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E} but it is highly successful rhe-
7§’a’?§ torically, for it outlines Pooh's
ft}:)\p\primary concern and the relation

=>3,0 he will bear to Christopher Robin,
< <. who curtails Pooh's ballooning with
5? ) an accurate popgun shot.

LA It is not difficult to recog-
zg) nize in Pooh a manifestation of the

iR child's hunger, the incessant com-
& L. pulsion to check on the refrigera-
T”ij tor just to see how it's doing, to

see 1f there might be a little some-
thing in it that needs eating. He
is more: I think he can be seen as
a way of representing the child's
body, the physical self to which
the energy and excitement of the
child is attached. Pooh is forever
® getting into tight places, into
- places where he doesn't fit, such
as rabbit burrows and honey pots.
¢ yShepard's illustrations (which are
7 "irrevocably wedded to the text, in
my mind, anyway) capture the pre-
" carious balance of the bear body,
<7 (. the often awkward, often stumbling
% corporeal self. Delmore Schwartz,
1 in his poem "The Heavy Bear Who
)/ Goes With Me," recognizes the same
correspondence, finds the same
analogy:
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The heavy bear who goes with me,

A manifold honey to smear his face,
Clumsy and lumbering here and there,
The central ton of every place,

The hungry beating brutish one

In love with candy, anger, and sleep.

Has followed me since the black womb held,
Moves where I move, distorting my gesture,

/’7
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A caricature, a swollen shadow,

A stupid clown of the spirit's motive . . .
[Drags] me with him in his mouthing care,
Amid the hundred million of his kind,

The scrimmage of appetite everywhere.

Schwartz pushes further in the poem,
to the fear of death, the end of the
physical body, but in his perception
of the "scrimmage of appetite every-
where," he is one with Pooh. But he
is also at odds with Pooh, for the
speaker is embarrassed, even frus-
trated and angered, by the fumbling,
groping antics of the body and its
constant need for sustenance. Win-
nie-the-Pooh is just the opposite;
if it does anything, it assures the
child that this body, this hunger, A
is quite all right and perfectly L N
normal, even wonderful and lovely. g
After all, we are asked, in order &~
to make Pooh live, to love him in O
the same way that Christopher Robin §?14ﬂ
5
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loves him, to accept him in a bear
hug that both recognizes and ful-
fills him, to acknowledge that his ~
is a practical way to go about 1ife.£r 2
In the Introduction, Christopher z;,
Robin, finding that special cage in
the zoo where you can experience the Q
animals, not just watch them, rushes A
into the arms of one beloved bear F;
with "a happy cry of 'Oh, Bear!'" ﬁa—
This is what we too must do, what =
all children must learn, to accept QSL |
and love the embrace of the body. > |
Pooh seems to move from a con- |
cern for himself and his foraging ‘
toward a concern for others (such
as Eeyore) and in the end is able
to act decisively and intelligently
to help his companions in the Hun-
dred Acre Wood. The fattern is
clear and constant: with Christopher
Robin's loving reassurance, the bear
of very little brain gradually moves
toward an incredulous but proud rec-
ognition of his own capacities, a
fuller sense of what he is and what{-
he can do. In the next-to-last
chapter, "Surrounded by Water,"
Christopher Robin does not need to
rescue Pooh, for the paradigm can
now be inverted, allowing Pooh to
provide a clever means for the two
of them to rescue Eiﬁlet} When we
recall that he has already dis -
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covered a pole and saved Roo, his takes a more disparaging view of 1A g Z
actions here seem even more signi- Pooh than my own, but he never- 9 pele
ficant. He ig beginning to act, to theless admits the great power .9 c -
)g ~shink, to go beyond. the fundamental, of Pooh's reassurance for the > 7 ?t
p enfantile "body. first, all otlﬁgs af- child reader/listener. g e %\ "
ter" premise of very.young children 2 " ear
g, ©and very immature-adults. And notice wgzlgg:: s;::arﬁzz; iﬁhguzxizzyxgow- c/ g Pl
too that at the end he is acting in ledge: New and Selected Poems, /O Q
é ¢, consort with Christopher Robin, that ﬁ-l-—mrks Douialeda.)'r and 9 L)f\
¢ » together, at Pooh's instigation and. —23——25—0 S51959), Dp. 74-5
0/:u.iezz;;. they sail off in the "Brain of ompany, + PP y
Pooh.
?g Christopher Robin, of course,
is more than the mental faculties k\
") of the child, just as Pooh is more
’fthan "the heavy bear who goes with r’”‘
“me." But Christopher Robin does s &
U 7 show us the child's ability to \31\\ }
é sort things out, to make sense out
> of the world, and finally, cru- ,gg
N cially. to come into harmony with < T
o one's own body, to gain a sense of
‘ wonder at it, to love it and cele- 5;}'7
- < prate it. The eternal dichotomy %
’3’ of body and mind is here resolved rd%
quietly, beautifully, and with P
reat sensitivity. Just as the , -
,/q child, for all of his or her occa % ¥
sional difficulty and frustration =’ P i
{ , with the limitations of a develop-|~" 0
</~ ing form, can rise to moments of § PV
/" splendid grace and beauty, so does
g the book, for all of Pooh's mis- CT ! |] s
adventures, in the end go beyond P
l(»g them to a consoling and reassuring .
o celeb;‘ation of the bear within and j From Marilyn }
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Qf\/ toon character Yogi Bear. "The is a\majo ccpllshmenfan
real secret," Hornyansky says, agal celia\Butlery with he o
® "of Yogi's appeal is first, his from GIenn Sadle <
lust for food -- which he must of the credit.®
steal despite parental disappro-
val.” Bearslw ll be bears. . : y N
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